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A KODAK FILM

for every picture-taking need

-

BANTAM

High Speed, Fiae Grvain

» KODAK SUPER-XX /
Exceptionaily High Speed /

f‘
* KODAK PANATOMIC-X >
For fine enlargements
[ 4.0
L /
/

®* KODACHROME

For full-color photography

/

KODAK ANASTIGMAT SPECIAL LENS
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4 Stutter Speed

This setting controls the length of
time that the shutter stays open to
admit light to the film.

B lene Opening
This setting controls the amount of
light that passes through the lens
while the shutter is open.

C  Focus

When the lens is properly focused
for the distance betweensthe cam-
era and-the subject, the light that
g reaches the film forms a sharp im-
ey age of the subject.

The tinted appearance of the lens is due to Lumenizing . . . a special hard coating applied to all air-glass sur-
faces of the lens. This treatment increases light transmission and decreases internal reflections thus improving
the brilliance of black-and-white pictures and the color purity of full-color pictures.
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. those pictures you will make of
memorable occasions: parties, picnics,
your friends, Baby's first toddling steps,
those "'salon’ attempts . .. all these can
be good pictures even from the begin-
ning if, before loading your Kodak
Bantam f/4.5 with film, you acquaint
yourself with the fundame c

era operatior
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The negatives made with your Kodak '

Bantam can be greatly enlarged. Your
photofinisher offers a standard size en-
larged print—usually 2%, x4 inches—
just the right size for your album.

and |Variety too
Pictures in full color or in black and white
—your Kodak Bantam can make both.
Kodachrome Prints are full-color enlarge-
ments made from your Kodachrome
transparencies. The prints are available
in 4 sizes—2X, 3X, 5X, and 8X.
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o Open the Camera

Press the button D next to the film wind-
ing knob and the front plate will then
spring into picture-taking position. It is
advisable to check the force of the spring
by holding the thumb lightly against the
front plate as it opens.

7o Ogen the Viewginder

Raise the front frame of the Viewfinder
and the rear frame will snap into posi-
tion. By sighting through the finder you
can now see what will be included in
your picture, but on a much smaller scale.
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Stutten Speed

The shutter has four snapshot_speeds:
1/25,1/50, 1/100, and 1/200 of a sec-
ond. Set the speed with lever A—cock
the shutter with lever E. (See page 9.) The
shutter can be held open for much longer
intervals by setting the lever at the let-
ters “B" or “T" on the dial.

You can hold the camera in your hands
for exposures of 1/200, 1/100, 1/50,
1/25 of a second; for “B"” or “T" ex-
posures, the camera must be placed on
a tripod or other firm support.

IN GENERAL a shutter speed of 1/100
second should be used for black-and-
white pictures made outdoors in sunlight.
A fast shutter speed helps prevent blurred
pictures caused by camera or subject
motion when you snap the pictures.
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Lewns Oening

As the lever B is moved across the scale,
the lens opening is gradually changed in
size. The opening is smallest when the
lever is at f/16. Each preceding setting
admits, in a given exposure time, twice
as much light as the one before—f/11
lets through twice the light of f/16,f/8
twice that of f/11, and so on.*

*One exception to this rule. The largest opening,
f/4.5, admits only 1Y/, times more light than f/5.6.

Lens opening and shutter speed, al-
though adjusted separately, work to-
gether to admit the right amount of light
to the film. The Snapshot Kodaguide
packed with the camera and the ex-
posure tables (page 26) provide the cor-
rect combination of settings for the light-
ing conditions and the type of subject.
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Pocus

Adjusting the camera lens for distance
is called “focusing.” It is accomplished
by turning the lens mount until the figure
indicating the number of feet from cam-
era to subject is at the pointer C.

To assure sharp pictures when the sub-
ject is closer than 10 feet, the distance
must be measured accurately and the
lens set at this distance. When the dis-
tance is greater than 10 feet, it can be
safely estimated.

The Kodak Service Range Finder is
available as an accessory for determin-
ing distances accurately.

EYEPIECE

WINDOW
”  DISTANCE SCALE



Tte Viewfinder

Hold the camera firmly against the face
with the rear of the finder close enough
to the eye to make the edges of the rear
frame appear superimposed on the
edges of the front finder frame.

If the subject is 10 feet from the camera
—or nearer—compose the picture in the
finder, then tilt the camera a trifle to the
right—when making vertical pictures—
or a frifle upward—when making hori-
zontal pictures—so that the picture will
include what was first seen in the finder.

www.orphancameras.c

7¢édn¢ the Pictare

Compose the picture in the finder.

2 Set the focus, the lens* opening, and ¥,

the shutter speed.

3 Cock the shutter by pushing the cock-

ing lever E as far as it will go.

4 Hold the camera steady—it's a good
idea to hold your breath while you
press the exposure button F.

5 After each picture has been taken,
press the button that unlocks the film
and turn the winding knob until it
locks automatically for the next ex-
posure.

*Note: Like any fine lens, this lens should be

cleaned with care. If either the front or back sur-

face requires cleaning, first brush away any grit
or dust. Then wipe the surface gently with Kodak

Lens Cleaning Paper or a clean, soft, lintless cloth.

If moisture is necessary, breathe on the lens or
use Kodak Lens Cleaner.
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Loading

10

Push the knurled slide on the end of
the camera to OPEN; lift the back.
Place the film in the end opposite
the winding knob so that the green
side of the paper is up and the black
side toward the lens. Thread the
paper through the longer slit in the
take-up reel as far as it will go.

Turn the winding knob twice to bind
the paper on the reel. Be sure the
paper is started straight. If the knob
won't turn, press the lever indicated

by arrow in illustration fo release it.
Close the back and push the knurled
slide in the direction of the arrow to
LOCK. Turn the winding knob until it
locks. The first frame of film is now
in picture-taking position.

To advance the film to the next
frame, hold down the button while
turning the winding knob a half turn;
release the button and continue turn-
ing the knob until it locks. Check
number of exposures made in the
green window in the camera back.

1

Load only in subdued light— never in strong direct light



After the eighth exposure, hold down
the button that releases the film advance
while the rest of the roll is wound off
onto the take-up spool. When the end
of the paper has passed the green win-
dow, turn the winding knob twice more
to make sure that the roll of film will be
completely sealed before opening the
back of the camera. Open in subdued
light. Remove the roll by grasping the
spool flange opposite the winding knob
and drawing the spool away from the
winding knob post.
IMPORTANT—The protective paper
should not be pulled tight or sealed with
a sticker or rubber band. The spring
flanges on the spool will hold it securely.
Develop the film as soon as possible
after exposure.
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For everyday picture making, films differ
mostly in the amount of light they require
to record a picture well and their ability
to produce d particular effect. The dif-
ferent Kodak Films, described here, will
cover all of your picture-taking situa-
tions in black and white and color.

Colorn Pictures

For color film transparencies use Koda-

- chrome Film K828 for daylight and the

K828A for Photoflood light. Kodachrome
Film must be processed (cost included in
price of film) at an Eastman Kodak Labo-
ratory. K828 or K828A; 8 exposures.
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Plus-X Panchromatic

The combined high speed and fine grain
of Kodak Plus-X Panchromatic Film make
it the ideal film for general outdoor work.
PX828; 8 exposures.

Super-XX Panchromatic

Because of its very high speed, this film
is the logical choice for making snap-
shots indoors with Photoflood Lamps.
Indoors or out, it is the film to use when
the light is poor. XX828; 8 exposures.

Panatomic-X

Because of its ultra fine grain, this film
is recommended when big enlargements
are to be made or extreme detail is de-
sired. Its speed is half that of Kodak
Plus-X Film. FX828; 8 exposures.
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1/100

AVERAGE SUBJECT

This is the most common
of all picture-taking situ-
ations — near-by people,
gardens, houses, and

, not in shade. In
general, use this classifi-
cation if in doubt. For such
a picture, the exposure
time should be:

f/8

16

1/100

BRIGHT SUBJECT

Near-by people in marine,
beach, and snow scenes.
Scenics with foreground
objects. This subject re-
quires half the exposure
of the average subject.
Use half the exposure
time at /8, or close the
lens opening one setting:

.l

)
|

£/11 {1/100
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To the question, “What exposure shall | use?” the answer is made easy because
most common subjecis can be classified into four standard groups to which
definite exposures can be.assigned. The exposures given below are for Kodak
Plus-X Panchromatic Film finder bright sun conditions; further exposure informa-

tion can be found on pag? 26 and in the Snapshot Kodaguide.

BRILLIANT SUBJECT

Beach, marine, and snow
scenes; landscapes with-
out pr t dark object

in the foreground. There’s
plenty of light here. With
bright sunlight, give this
subject only one quarter
the exposure you would
give the average subject:

SHADED SUBJECT

People and other subjects
not in the sun but lighted
by open sky. A subject
like this requires twice
the exposure you would
give the average sunlit
subject. Increase the lens
opening to /5.6, or make
an exposure of:

1/50 f/8

17




Photoflood Pictures

You can easily make snapshots indoors
at night with your Kodak Bantam and
two Photoflood Lamps fitted with reflec-
tors. Pleasing results can be obtained

1/50 second at f/5.6
odak Super-XX
Lamps at 5% feet

with a lighting arrangement as shown in
the diagram. One light is placed close
to the camera at about the level of the
lens; the other is placed at about the
same distance from the subject on the
other side of the camera but 2 to 4 feet
higher and at an angle of about 45° from
the camera -axis. Use a No. 1 Photoflood
at the camera and a No. 2 as the side
light. If possible, keep the subject within
2 feet of a background that is plain and -
fairly light in tone. This will avoid sepa-
rate illumination of the background.

The exposures for different lamp-to-
subject distances are given on page 26
and in the Snapshot Kodaguide.

When making snapshots at night with
Kodachrome Film Type. A, use a No.2
Photoflood in each reflector. See the di-
rections packed with the film.

19




When the Light i Poor

Your Kodak Bantam is still a very faith-
ful companion, even when the light is not
strong enough for snapshots. By simply
uvsing longer exposures, many excellent
pictures can be made in deep shade in
the daytime or outdoors after dark. Al-
ways place the camera on a solid sup-
port for exposures longer than 1/25
second.

Pictures like the one shown below are
easily made near a window flooded with

20 bright sunshine. Place a white cardboard,

sheet, or cloth so that it will reflect light
from the window to the shadow side of
the subject.

Night scenes, like the picture above,
require much longer exposures than the
measured intervals provided on the shut-
ter. For short time exposures set the shut-
ter at “B"; cock the shutter, then press the




exposure button. The shutter will remain
open as long as the exposure button is
depressed and will close when it is re-
leased. For exposures longer than ten
seconds, set the shutter at “T,” cock the
shutter; then press the exposure button,
once to open the shutter and again to
close it. The camera must be placed on a
firm support for all“T" and "'B" exposures.

: [HORIZONTAL SUPPORT ]
2{ VERTICAL SUPPORT

22
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FOR GOOD PICTURES

Tell a Story

If your pictures tell a story at a single
glance, they are interesting, not just to
you but also to your friends. Try to
"“shoot"" your subject doing something, as
if unaware of your presence. Include, if
you can, an accessory in the picture fo
engage the subject's interest. The result
will be a natural, seemingly unposed pic-

ture expressing an idea spontaneously. 23




Look Beyond the Subject

Make sure that your background is a
suitable setting for your picture. Be cer-
tain that a tree or pole does not appear
to be growing out of your subject’s head.
Objects with pronounced vertical or hori-
zontal lines such as an arbor or clap-
boards often detract from the main point
of interest in your picture. The sky makes
an excellent background. Take advan-
tage of this by trying a low viewpoint.

Side and Back Lighting

Pictures in which the light comes from the
side of the scene often give a feeling of
depth not easily obtained in a front-
lighted picture. Shadows across the fore-
ground make you feel that you are look-
ing into rather than at the picture.

Back lighting outlines foreground ob-

24

jects, adding life and brilliance to them.
Increase the exposure for a back-lighted
subject to secure shadow detail.

With either side or back lighting it is
important to shield the camera lens from
direct light by keeping the lens in the
shade, or using the Kodak Lens Hood
(see page 32).

25
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Sgecial Films

Kodak Infrared Film IR828

The most common use of Infrared Film is
photographing distant landscapes clear-
ly, even when haze obscures the distant
detail to the eye. Infrared Film must be
used with a deep orange or red filter
over the camera lens.

Kodak Direct Positive
Panchromatic DP828

A fast, fine-grained film which by special
reversal processing gives black-and-
white positive transparencies of the high-
est quality directly on the material ex-
posed in the camera. Processing can be
done in the home darkroom with the
Kodak Direct Positive Film Developing
Outfit.

28
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Kodaslide Projector

Both the Kodaslide Projector Model 1
and Model 2A are suitable for home
viewing of Kodachrome transparencies
or black-and-white positives. The Koda-
slide Projector Model 1, made of molded
plastic, is an inexpensive projector that
projects excellent images on large size
screens, while the Model 2A, in which
the base, turret head, and lamphouse
are die-cast, is a compact, quality-built
projector in which skillful design elimi-
nates all unnecessary bulk without sacri-
ficing efficiency in performance.

29




Enlargers

-The Kodak Portable Mini-
ature Enlarger and the
Kodak Precision Enlarger
A are excellent perform-
ers in their individual
fields. The Kodak Port-
able Miniature Enlarger
is o compact, easy-to-use
enlarger that, although it
can be quickly taken
down and packed in its
Carryall Case, provides
the home darkroom with
enlarging equipment that
produces crisp, high-qual-
ity prints.

Although the Kodak
Precision Enlarger is de-
signed primarily for mak-
30
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ing fine enlargements, it may be readily
converted for copying, cine-titling, mak-
ing color separation negatives, and for
photomicrography.

Cable Release No. 30

Convenient for releasing the shutter with
the camera on a tripod or other firm sup-
port for “B” or “T" exposures. Remove
the screw at the bottom of the right side
of the shutter housing and replace it with
the cable release.

Sole Leather Field Case

A smart leather carrying case with neck
strap is available for the Kodak Bantam
f/4.5. It protects the camera and permits
it to be ready at a moment's notice.

31




Kodak Combination

Lens Attachments

The Series V Lens Attachments are used
with the Kodak Bantam f/4.5. The basis
of the combination is the ¥ s-inch Ko-
dak Adapter Ring with its Adapter Ring
Insert. All Wratten Filters, supplemen-
tary lenses, Pola-Screen, and Lens Hood
are available in this series.

A color filter adds greatly to the pic-
torial effects of biack-and-white pictures
by darkening the sky and recording the
clouds. Three Wratten Filters can be used
for this purpose, the K2, G, or A, result-
ing in medium, strong, and extra strong
effects respectively.

32
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. “How To Make Good

Pictures”

Ahandbook for the every-
day photographer. It of-
fers picture-making fun-
damentals in their sim-
plest form and is profuse-
ly illustrated in black and
white and color.,

Thcs cnotruction manaal. ..

was prepared to help you make good pictures right
from the start, and consequently get more enjoyment
from photography. There are many Kodak publica-
tions on various phases of photography available
at your Kodak dealer’s—some free and some at a
nominal price. Ask for them. ‘.Any comments or
questions concerning your results with this camera
or your interests in picture making will be wel

Sales Service Divisi;m
Eastman Kodak Company ¢ Rochester 4, N. Y,

M-142A

15-46-JPS-BX PRINTED IN THE UNITED STATES OF AMERICA
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